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T is not my deſign to enter into the different methods purſued by the various Writers on the ſuhje 
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of becoming Singers with as little trouble as neceſſary, and for whom this Treatiſe is principally written. 
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particularly in the following Obſervations on Vocar Music, I have 
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generally made the Authors, whom I have quoted, ſpeak for themſelves, and (if I may ſo expreſs it) 
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N all polite and civilized nations, the early praflice of Make was ſtrongly recommended, as tending; moſt n to woche the diſcordant ” 
paſſions; to influence the taſte, and fix the morals of youth, by exalting and improving the human mind, and raiſing our nature to higher degrees of 
virtue. The ingenious Author of the Memoirs of Handel makes this intereſting remark : * Too much reaſon is there for. believing that the intereſts ' | E 7 8 FR 7 5 4 
« of religion and humanity are not ſo ſtrongly guarded, or ſo firmly | ſecured, as eaſily to Sides thoſe ſuccours, or forego thoſe aſſiſtances, which are a 5 13 1 


0 adminiſtered to them by the elegant arts. ” —Av150N, ſpeaking of the pleaſure received from muſical ſounds, ſays, © It i is their peculiar and eſſential 


«. property, to diveſt the ſoul of every unquiet paſſion, to pouy in upon the mind a filent joy, beyond the power of words to expreſs, and to fix the heart 


La) 


in a rational, benevolent, and happy tranquillity. 


« of war, the uproar of an enraged ocean, ſtrike us with terror. 90 again, there are certain ſounds natural to joy, others to grief or deſpondency, others 
1 tenderneſs and jove; and by hearing theſe, we naturally ſympathize with thoſe Who enjoy, or ſuffer. And thus, by the power of- Muſic, we are, a 
« often carried into the fury of .a battle, or a tempeſt ; we are by turns elated with joy, or ſunk 1 in pleaſing ſorrow ; : rouſed to courage, or quelled by . 


0 5 


©. grateful terrors z melted to pity, tenderneſs, and love, or tranſported to the regions of bliſs, in an extacy of divine praiſe,” 
of the moral tendency of muſical expreſſion, that he aſcribes to it the Fw of raiſing ſome praiſe-worthy emotions even in the. Devils themſelves. „ „ 


—dſ Anon they move 
In perlell phalanx to the Dorian mood 


Of flutes and ſoft recorders; ſuch as rais * 


To height of nobleſt temper b heroes of old 


; 7 1 1 


The force of ſound, in alarming the paſſions, i is prodigious: thus, the noiſe of thunder, the ſhouts - 


MiLrtox was ſo ſenſible , SO OR 


„„ Arming io EE :nftead of rage, VVV 
. i 5 . Deliberate valor breath d, firm, and unmerd e . 
N 1 8 : __ With dread of death, to flight « or foul retreat. 3 
5 „„ . | 1 3 book 1. vel $49. 55 
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That 7 ocal M ufic has greatly the ſuperiority, . N ature, over F is univerſally allowed, as it receives additional ail from its ally Poetry: Ces, 

Mr Hargrs ſays on this ſubjeQ, that « Muſic, when alone, can only raiſe affections, which ſoon languiſh and decay,. if not maintained and fed by the | 
38 nutritive images of Poetry. There are few to be found ſo inſenſible, I may ſay ſo inhumane, as, when good Poetry. i is juſtly ſet to Muſic, not in ſome Wen 
« degree to feel the force of fo amiable an union ; it is a force irreſiſtible, and penetrates into the deepeſt receſſes of the ſoul. The ideas of Poetry muſt 

| « needs make the moſt ſenſible impreſſion, when affections peculiar to them are already excited by Muſic, for here a double force 1 1s made co-operate ; 
6. to one end. Axroxrorri ſays the union of Muſic and Poetry, when properly and judiciouſly e acquire an extraordinary power, and become N 


- ; 


ee in a manner deſpotic over the human paſſions, and can excite the moſt aſtoniſhing V% „„ FED : 


* 


CO. It is in general true, that Poetry is the moſt immediate nd moſt accurate interpreter of Muſic. Without this unity a piece of the beſt Muſic | ; | 
4 heard for the firſt time, might be ſaid to mean ſomething, but we ſhould not be able to ſay What. It might incline the heart to ſenſibility : but Poetry, 18 
1 or language, would be neceſſary to improve that ſenſibility into real emotion, by fixing the fancy upon ſome definite and affeQin g ideas. A fine : — * 
4 Inſtrumental Sym phony, well performed, is like an oration delivered with propriety, in an unknown tongue; it may affect us a little, but conveys 5 : - 

„ fo determinate feeling ; ; we are alarmed, perhaps, or melted, or ſoothed, but it is very imperfeAly, becauſe we know not why: —=The finger, by Eg 

5 « takin g up the ſame air, and applying words to it, immediately tranſlates the oration into our own language 3 an all 1 uncertainty vaniſhes, the e fanoy 55 5 5 


1 ; « : 
* . 2 
3 £ ys 
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as filled wirh determinate ideas, and determinate emotions take poſſeſſion of RM. --: FR nn ec a 8 
| 7 5 Of all ſounds, that which makes its way moſt direQtly to the human heart, is the human voice: and thoſe inftruments that approach neareſt? to it : 5 25 
are in expreſſion the moſt pathetic, and in tone the moſt perfect. The notes of a man's voice, well tuned and well managed, have a mellowneſt 555 
4 variety, and energy, beyond thoſe of any inſtrument ; and a fine female voice, modulated by ſenſibility, | is beyond . che ſweeteſt, and e 0 

= X M moſt melting found, in art or nature.” | Dr. Beattie, page 8 VVV „„ 

. | TY | A 8 „ MI. Brvee, in deſcribing . the Muſical Inſtruments he found i in Abi particularly the Theban E arp, judicioully obſerves, that It thould be 8 5 
a 4 a principal object of Mankind to attach the Fair Sex, by every means, to M WE as it is the only amuſement that 1 be ' enjoye ed to excels and f the : : | 


1:0 * heart remain virtuous and uncorrupted.” „ ED 333 88 
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= fe 1. is evident from the e linen 15 ancient Wiiters, that the art of f ſinging „ note, with accuracy TY coreAuel, was elteemed an baff 25 
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— Prsenin requires of his Complete Gentleman to be is; 40 © to 2 his part has] MY at fir fi ight; and withal to play 6 the fame « on the viol e or © lute. b 0 
fp And Mor. EY, in his excellent Introduction to practical Mufic, makes PnikonarnEs thus complain, (at a banquet of Maſter Sornopy vs): c Supper 1 5 
. being ended, and Muſic- Books, according to cuſtom, being brought to table, the miſtreſs of the houſe preſented” me with a part, earneſtly requeſting = 


% me to fing. But when, after many excuſes, 1 proteſted unfeignedly, that 1 could not, every one began to wonder ; yea, forge whiſpered to others, - he 


6 « demanding how I was brought up; j ſo that upon ſhame of mine ignorance, 1: 80 now to ſeek mine old friend, Maſter Gnorimus, to make myſelf ö 


— ; G p 4 ; b | 4 s - fn 1 : 


© his ſcholar.” VP | 5 ; ” 


In reſpect to. ſinging with Tale, Gru niAx I oberes, that it doth not conſit 1 in a frequently b forme favourite paſſages, or | graces, bit ; a! 
expreſſing with ſtren goth and delicacy the intention of the compoſer. Tafte i in a ſinger, ſays Dr. Gxzcory, conſiſts in a knowledge of the compoſer' s | 
deſign, and performing itin 2 ſpirited and expreſſive manner, without any view] of ſhewing the dexterity of his own execution, This enprelſon! is what £ 


every one ſhould endeavour to acquire; ; and it may eaſily be 000 by any perſon poſſeſſed of a moderate voice, and muſical ear, who | is willin 8 to . 


E 


| ſubmit to the inftruftion.of an intelligent —_ —_ oo nn ET, a | J)J)VVVVVVV 8 ö 


2 That rules may be given towards obtaining this moſt defirable object, there is no doubt, although there i is an old proverb mentioned by Tos, ; that 


an hundred perfections are requiſite | in an excellent finger, but he that has a fine voice is poſſeſſed of ninely-nine of them.” | „%% I, 
. 5 To ſing in tune, with a good intonation and er a proper re gard to the time, and delivery of the words, are the chief conſtityents 67 A good | 


alte in ſinging. However, the ſubſequent hints and obſervations « on e with tafte and expreſſion, will, I fatter mylell, tend to encourage the 5 


1 


ſcholar in the praftice of this moſt pleaſing and faſhionable ſtudy. „ „„ CCC i 


. 7 oice ſhould be formed i in the moſt pleaſing tone poſſible, and delivered fieady and. clear, without polilig through the + lis or being chotked 
: in the throat, . which are two of the greateſt inpe eee, a can be guilty of. The voice could likewiſe be perfeAtly in tune, for without an 


3 * 


_ accurate intonation, it is impoſſible to fing well. ä 55 

7 75 The lower notes ſhould be ſung fi 7m, and great e care muſt be taken to units the natural voice with the e Valeo or feigned » voice, that they may not 
. diſtinguiſhed ; for if they are not carefully united, the yoice w ill conſequently loſe much of its beauty ; ; this may | be done, by not forcin git too much 
| f on that part where the break i is, as 6therwiſe it will be of different regiſters. The high notes ſhould by no means be ſung too Arrong, but fixed ſweetly 
| without any fluttering or tremulous motion. The two frequent curling of the notes ſhould allo be avoided: the ſcholar ought firſt to ſing g with pliinoehe 
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and pke, * all ornaments, or graces, un we: Is u, . to uſe them; and then he ſhould be TE cautious that «they are not 
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improperly uſed ; r. if the compoſer. bes taſte in what he writes, it will be unneceſſary, and indeed not very ealy, to add any graces that will make it | : 
more beautiful ; but too often they may render the Revs we * The affectation of . q gracefully in 1 Kenn has * often occaſioned . ; 
a falſe tafee. 1 8 „ . 4 OW a „ . . ; Fu | 
Holding the Boot beſofe the "OR ſhould 15 avoided, that the tone of ths voice may not t be obſtrudted. „„ ol 5 
4 Taking. breath in the middle of a word, is a great fault, and an error againſt nature; this may always be avoided by caution, as s there can be no : 
command of the voice, without a judicious management of the breath. „„ ons F „„ 
Tie Mouth ſhould be moderately open, that the tones of the voice may come forth freely : the Oe ſhould always tand! in a p poſture, 
avoiding all grimaces, knitting the brows, and diſtortions of. the head and body, particularly the mouth, which ought to be compoſed i in a manner | 


Ig 


any bad habits. . „„ „„ 8 | 1 : , 2 | 


* 


father inclined to a ſmile, than too much gr avity. Tosr recommends the ſcholar ſometimes to ſing before a looking-glaſs, in order to correct 


The W ords ſhould ks delivered diſtin&t and 4 04 without any NN" Yr as F raced Muse is very little 0 to Infirimental, unleſs it i expheſic : 
| the ſentiment and paſſion of the Poetry, as well as the Muſic ; which, ſays Dr. BurxEr, bo” like Man and Wife, or other aſſociates, are beſt aſunder 5 
« if they cannot agree; and on many occaſions, it were to be wiſhed that the Partnerſhip were amicably diſſolved. "00; ACKSON, on this es. 


* 


obſerves, that the ſinger never appears to ſuch advantage, as when he i is expreſſing the united paſſion of the Poet and Muſician. 1 . 
In all compoſitions for more than One Poi oice, the parts ſhould be ſung with an equal degree of Forte and Piano, and ſtrictly as they are written, 


carefully avoiding all flouriſhes, which only tend to interrupt the harmony of the piece. Tos ſays, he remembers to have heard a famous Duetto 


torn into atoms, by two renowned ſingers, 1 in emulation; the one propoling, and the other by turns anſwering ; ; that at laſt, it t ended in a conteſt, who 


- 


ſhould produce the greateſt extravagances. 95 N 15 . . „ | 5 55 


The three Linds of Voices deſcribed by Tosr, are the Voce di Petto, or ; full voice, which comes 1 the . The 70 oce di Tia, which kes 

7 from the throat to the head, The F. alſetto, or feigned Voice, which 1s intirely formed i in the throat, and has 1 more volubility than any, but is of no 

EZ fubltuce: Me fa di Voce is the putting forth of the voice, and letting it ſwell by degrees from the lofteſt Piano to the loudeſt F. orte, and from thence | 
| returning, with the ſame art, from Forte to Piano, -, (SEE Prarz 12.) 5 8 ee 4 


7 


Antlicipulion; this word ſ peaks for itſelf, and requires little or no tio, ; it is a very. uſeful and elegant grace in ſinging, as it anticipates the 2 


8 dale, about to be ſtruck, by which the tone is aſcertained with more cin; and preciſion. . This grace * He 2 25 in every interval, or diſtance i in the 
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ry 5 and though the words ſhould not be underſtood by the hearers, or even by the finger? I anſwer, that nothing can be very agreeable, which' brings : ; N 


. But is it not agreeable to hear a florid ſong by a fine performer, though now and then the voice ſhould be drowned amidſt the accompaniments, „ * 
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Appoggiature. is a note added 177 the highs, fie arriving more u beni at at the following » Abe: either In lin g or Fallin 8. 9 bis term cannot well de 5 


5 expreſſed in the Engliin language; the word is derived from appoggiare, to lean on; in this ſenſe, you lean on the art, to arrive at the note intended; - 5 8 15 5 


you dwell longer on the preparation, than on the note for which the preparation i is made. This moſt beautiful bse, which fo much adorns the art of | 5 - 
" ſinging, may oftener be uſed than any other, without. tiring, / and will . have a pleaſing effeQt. e e Tn es wo 5 . Oe: . 5 9 5 85 1 1 
3 Superior Appoggiatura expreſſes love, affection, 3 ; 5 ee 55 ep ee oh ((( ge 1 
The Inferior Appog ggiatura, made in deſcending, has the ſame qualities, bit i is more confined. Gaz Puars 12. 5 | RW "al 
The Bravura, or Song. of Execution, which Tosi humorouſly tranſlates the Hectoring Song. is alles finging to the car, 1 is ; full of are., . 3 PEAT 5 9 | 


the, however, is of great conſequence, and very often raiſes our admiration of the ſin go. The praktiſing diffcult paſſages, and diviſions,” will give the 


ſcholar Fl flexibility and command of voice, without which, ſome of the fineſt ſongs. of execution cannot properly be ſung, (GnmNtANs, after hearing * 8 
ſome favourite performer, on being aſked if the performance was agreeable to his taſte, candidly, anſwered, * Your execution is exceedingly great, but 1 
60 you have not in the leaſt affected me; my ears were entertained, but my heart was at reſt » An elegant writer before cited, thus expreſſes himſelf: TW 5 85 >< 


8 diſappointment. In the caſe ſuppoſed, the tones of the voice might no doubt give pleaſure ; but from inſtrumental muſic, we expett ſomething more, 5 £ Y bs 0 2 : 


5 44 and from vocal muſic a great deal more, than mere ſweetneſs of ſound. From Poetry and Muſic united, we have a TIE to expect pathos, ſentiment, 


| , | I and melody , and, ina word, every gratification that the tuneful art can beſtow.” 
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' Cadence ; 5 this word comes from the Latin verb, cado, to fall; the cadence being the fall, or du af a ſeries of melody, . terminates 


bs whole, or part of a ſong. * BrossaRD fays, it is much the ſame 1 in a ſong, as a period that cloſes the ſenſe in a diſcourſe. The cadences, or RY, 1 
ad li bitums of great ſingers, are generally more attended to than the airs which precede them, and, if judiciouſly made, often produce great AW} Du 
_ applauſe, - although the ſong be compoſed or ſung but indifferently. The ſtyle of a cadence ſhould always be deriyed from the character of NWCö‚öu 
the ſong, to which it ſhould be ſtricth appropriate. It is a work, therefore, not only of judgme ent, but invention likewiſe; and public fingers have, 5 
„ truth, an arduous: taſk to perform, when: they are called on, in the courſe of an. Opera or Oratorio, to produce ſo mapy cadences i in fo quay DEL | 
Various ayles and manners. u / d ia | 
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. * need compreſſion, and thoſe made by performers « of an inferior claſs want not only curtailing, but corrreftion.” 


Ko whoſoever pretends to obtain it, muſt hearken more to the diftates of the heart, than to thoſe of art.” One of its greateſt ornaments is the ſealing 23 
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* Oritic* 2 of IE taſte 1 is 65 opinion, that cadences are uſually 00 to an \ undue Bag and in ble critique on a celebiated finger, 
| fag « He made two or three excellent cloſes, though they were rather too long 8. This fault i is general throughout Rome and Naples, where ſuch a 
& long-winded lizentio uſneſs prevails i in the cadences of every fin ger, as is alhvays tireſome, and ſonietimes diſg 2 555 ; even thoſe of great performers, 


* he Cantabile, or Pathetic. This expreſſiue ſtyle of ſinging reaches the heart; from whence alſo i it ſhould gibts in the ace. who ſhould be "2 


Z animated with the paſſion to be expreſſed, as to affect and charm the hearers, It does not confiſt i in thoſe difficulties of the art, which diſplay florid 


graces, and intricate execution ; X but ſuch eloquence of ſound, as ſteals upon the heart, and awakens its ſweeteſt and beſt affeQions.” Tosr "ſays, : Yy .; 


time, which the Italians call tempo rubato. The fame author obſerves, 1 The ſtealing of time in the geen is an honourable theft, in one that ang 


« better than others, provided he makes reſtitution with ingenuity 4 lor whoſocyer does. not know how to ſteal the time in ſinging, is is | deſtitute! of the 
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0 © beſt tale, and greateſt knowledge.” oY JJ OS es An ro ler ID ae $1 VV oo e 5 


Concord, or  Conſonance, i is the relation of muſical ſounds, that a are agreeable to the ear, Ho applied 1 to harmony « or melody ; for notes that are 


i 
* 


pleaſing to the ear, and are harmoniouſly' combined, will be equally ſo, when taken i in ſucceſſion. FF apts %% TOI : ne "oo 


Diſcord, or Difſmance, is the effect of muſical ſounds, in themſelves diſagreeable 5: although concords receive an n additional lute by a' proper „ 


„ of a diſcord, which gives a zeſt, as Dr. Bo RNEY expreſſes it, without which the auditory ſenſe would be as s much h Cloyed, as 5 the appetite, 

i it had nothing to feed on but n and M ALCO LM ſays, diſcords 1 in muſic are what ſtrong. ſhades are in painting. | i : 
The Forte and Piano may very properly be called the Chiaro Scuro, or light and ſhade of ſinging ; ; for as theſe are to FE eye, 10 are rs F orte and” 

| Piano to the ear. | Although the voice ſhould, in practice, be thrown out round and Full, yet the ſcholar ought to have the command of it, 0 4 as to be 7 


IR 


able to make the Piano with eaſe and certainty ; for nothing relieves the ear ſo much as a judicious 1 mixture of the Forte and Piano. C 3 75 


co Equable ſounds, like ſmooth and level ſurfaces, are in general more pleaſing than ſuch as are rough, uneven, or interrupted; yet, as the loving EO 
 curye, fo effential to ele * of figure, and io eee, in the outlines of beautiful animals, is delightful to the Fn ſo notes = gradual fooling, 5 
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* Dr. Buxxpv's Preſent State of Muſic in Italy, Page 365. 
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and e decaying, have an agreeable effect on the ear, awd on the mind; the former tending t to rouſe the faculties, and the latter to compoſe them ; * 8 8 role 5 0 
the one promoting gentle exerciſe, and the other reſt.· Bealtie, FL EE Bot oben kr eg vos fe Th LT 
5 Harmony is the agreeable reſult of an union of ſeveral different muſical ſounds, Heard at one and the ſame time, which, together, have an agreeable 7 1 1 N 
A En on the ear. As a continued ſucceſſion of muſica] ſounds produces melody, ſo does a combination of them produce harmony. „„ „„ 1 
The combination of ſounds ſeems to be generally allowed by all writers on the ſubjeCt to be a modern invention, as no traces can be aid: of 97 
muſic in parts, till ſeveral years. after Gio s time, (the 11th century); from which it is conjeftured, that the great effects ſaid to be produced by FP 

ancient muſic, was wholly by melody. Dr. BuRNEyY, after a minute examination of all the writers for and againſt the opinion, whether the ancients 1 | 2 1 
had . or muſic in parts, thinks, that harmony was never known to the ancients, but that counterpoint ſeems as much a modern invention as b 8 5 — 5 "1 
| gunpowder, printing, the uſe of the compaſs, or the circulation of the blood. A ſtrong argument in favour of this opinion is, that til the year 1 330, the Cons ne 

notes were all of one length. when JEAN D Monts invented notes of different lenghts, which, till then, were all of equal value, as to time. „ | - 

: Melody, is the effect of different muſical funds; gracefully arranged, or diſpoſed, in proper ſucceſſion, by which it is diftnguiſhed from 8 „ 
Harmony; 3 though theſe two are frequently confounded. It is generally believed that the ancients uſed only fimple Melody, in their cat 85 1 5 2 8 "EM 
performances, of which ſuch extraordinary accounts are given; and in theſe, the effects were produced by a great number of voices and inſtruments, „ 
frequently ſinging and playing together, i in Uniſons and Octaves. The Canto Fermo, or plain Chant, and melodies of the Romiſh Church, ſaid to be 15 | 
Ms: introduced by Pope GREGORY the. Great, are remains of the ancient Greek Muſic, which have been written in manuſcript Miſlals (or Maſs Books), 1 5 
without parts, and chanted i in uniſons and octaves. This is a ſtrong preſumptive proof. that the ancients never uſed counterpoint, for the melodies : : 5 5 
of theſe compoſitions are ſo ſlow, and ſimple, as to be more capable of receiving harmony, and ſeem to require it, more than any others. Dr. Bonxzr „ 
on Melody ſays, t an elegant and graceful Melody, exquilitely ſung by a fine voice, is ſure to create delight, without inſtrumental aſſiſtance.” ” The ſame” wy 2 Z . 4 
Author obſerves, that 0 * neither Melody; nor Ha armony, alone, can conſtitute good Muſic, which confiſts i in the union of both; and Melody without Harmony, | E | 5 5 
6 or Harmony without Melody, i 1s as imperfett as a man with one arm, or one leg, to whom N ature has originally given two.”- Papas Mzxszxnvs | = 2 ; EY 


- obſerves, that 60 the generality of mankind are more attentive to pure Melody, d than to > Concertos, or ue of N different Tm, which they readily 5 4 
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3 5 - quit, in order to bare a cflnple air ung by: a good voice, bereut they. can more eaſily diſtinguiſh hs beauty of a fingle part, or voice, thi of harmonic | 
. | 5 - i relations; without taking into. the account the beauties of poetry, which are certainly more * comprehended 1 in. a fin angle part, than when it is 
E 5 Ho 3 * accompanied by two or more parts, moving in different proportions of time.” [EE „% non ev) 1 %%% 8 N „„ Go 5 5 1 
3 5 5 Necitative; ; this ſtyle or manner of ſinging | borders on declamation; ; of conſequence, more Te is to be had to the paſſion or erpreſſ ion of the 1 
Bf, 5 5 ſubject, than that to regular time; although. i it is always written in true meaſure, the finger may uſe his own judgment in the performance of Recitative, | \ ix = 
; - according to the ſenſe and force of the words. It i is generally uſed to expreſs ſome ation or paſſion ; or to relate ſome ſtory, "introduftory either to a . 
: : ſong, chorus, dec. | More depends on the ſinger 1 in this ſtyle, than i in any of the others , for if the ſpirit both of the poet and compoſer i is not given with 17 g 
: a ſenſe, and particularly v without affeRtation, or to0 much chanting, the performer i is more likely to defeat the deſired effect; and what was deſigned to be 15 
wap intereſting and expreſſive, vill become quite the reverſe. The finger ought to bear i in-mind, that here he has ſentiments to expreſs, as well as ſounds ; 5 | 
| he ſhould perfe&tly underſtand what he ſays, as well as what he fi ings, and not only modulate his notes with the art of a muſician, but alſo Pranounce br 
; his words with the propriety : and energy of a public ſpeaker.— —HAaxDEL- ſeems ſuper-eminent in this ſpecies of compoſition, a the Author of 
| | 7 3 bis Memoirs obſerves, 8 without attempting to explain the cauſes of the forcible expreſſion, and overpowering pathos, which breathe i in many paſſages 
EE 2 « of his Recitative, 1 win only alledge theſe effects of muſic to thew that its true uſe, and greateſt yalye, is to e the natural impreſſions of 
. 7 ” $6. 10 Religion and Humanity.” CEE EE ¾] m 00s: 35 i rows. 2 „% ͤ ͤ 135 „ ag 7 TEE 5 5 4 - 
| ; : 7 The Trillo, or Shake,* . indifpentably requiſite in a a public finger, and may be acquired by pains and perſeverance. Ther: are to folts of Shakes, Te, 1 5 . — NS. 1 
2. the Shake Major, and the Shake Minor ; ; the firſt is made by a whole tone, and the ſecond by a half tone. This grace 6ught to be proftiſed very : E ; NY” 10 5 1 5 25 4 
5 <7 ; 8 at firſt, and requires great application ; the Shake ſhould not be too often heard, and never too long, nor ever on holding notes, as here the Mae < . 85 7 = 3 . 3 
3 Voce claims me preference, for “ where paſſion ſpeaks, all ſhakes and graces ought to be ſilent; leaving it to the ſole force of a beautiful expreſſ on, : 725 5 4 = * 8 + | 
1 1 ; « to perſuade.” All ornaments and embelliſhments i in begs ſhould be uſed very iparingly, and whenever introduced, they ought to > Pc from - | 5 85 5 2 5 ; * ; el 
* 8 5 _ thec character and ſentiment, both of the Muſic and Poetry. C 2 : 5 — 55 LEE | „ 1 5 BE: . ö Te 
| : 4 7 5 Yo $7 | L” 5 2 . ; ; : 175 


4 
= 2 ” * * 
2 1 — 
» * 1 * Þ 8 1 > * 
x | . N 90 < . 
5 5 7 * - " 1 3 8 . 4 \ % 7 * & 
"EF WW , Fg 
7 * — # * 4 5 . * 
— * a 9 * % . * * 4 4 * * FS. o 
» : F Saf „ ** . > nrg ee e 
8 bs S- - 5 . 8 3 ES 
* * 3 £1 — - 
* . T l * „ % l - #4 To 2 " 
8 * ® 5; ad %s . N- * * * * 
1 7 * A : 7 2 1 
53 » 133 \ . | ＋ 5 3 
8 18 : ny ; + * > ? 
. * * l A 
£3 5 2 . : ' - L 4 2 " 
oy „ - L y * " 1 
. . , * * - 1 
7 * 5 4 * * 1 A 
* * (i I - * * 7 
* 2 1 8 
f 


: , + 
9 ; T + 4 
* by - Lo 
4 „ * = 
. 1 
on 2 = 
* * a \ 1 5 , P =; 
„ 0 7 
7 « * „ 
» : 
1 . a - he I 
- * > 0p. & — pe I 
— */* * 1 


# .* — 4 2 * * — * 
py * - 
- . * 
1 4 = * \ 73 * 
* * + 4 4 - 
- * ar - * 
* - - 5 * 
. 
7 - 1 . | g a 6 

* C * - 

* * 2 * * 


. * * E A 5 
- 
y 4 * 4 * o * * * * 
* 1 : __ " 4 * * 1 * LY , 4 F 
. ö 1 KK — 7 o n Fe " 
: «IP * 5 [ \, {- 2 * - 
N , 5 4 . 7 , , ; . p 1 « 5 5 > 9-4 s £ * ö "4 ; { > 5 
, * p Pl £ * — p Es 8 4 ; * a p a 921 : * 6 ; , 4 . ; . FARE. po ; 4 J * : - 4 2 31 - > 5 7 " 5 . : . : b * 2 4 a N . : N ; x 
N * * 4 Tr 4 y * 2 5 * - * * * 2 1 4 . * i ” { 4 * 1 £ 1 « x * 75 : 
o - ] g * » A : 2 A 7 , : 8 J * 4 
1 2 ” ; * - . f 4 Pp S 6 1 1 
* . - 8 * ot IN % c : , N ; 6 . A - 1 : 5 : ' SEM) ; ; 3 % ; 
* il % * x , L * ” 7 þ *% * : 4 | F T f * 
= 4 * 7 : 9 7 2 2 - F * n ob” : 
* q * 2 4 : n . y p a Ws 5 Sw J $14 * 
4 ; FS 4 ; | - my £ * : s 8 % 8 * . x 5 0 : N : y * - 3 g "WII : . «1, : ” ; >” f .# 25 CS a . * 8 
- 4 / : A * * 3 . ; ü 2 e : i o 
4 - 5 % * * . - & * % 4 6 ; 8 - 4 : s 4 * i * 4 , 4 * g 8 * F A 20 
. 8 - * 25 of i ; a 9 * > * * A N i * 1 « jy 
7 2 4 * 4 , : 
8 p 7 : 4 * N 2 * 9 — 4 # 2 70 Ss Ez 
* * > - . 5 ES 4 , K 5 * us " hens [7 I * * 2 Ih 
1 F + 4% , 3 P 0 7 - is 6 * : ; B 
- # A 4 : 7 * 1 q - Ps, 4 4 + - > 22 8 * 4 — 4 
xt » — 1331 * F 4 ; 8 1 1 4 a4 i 4 * 4 . 4 1 * ö + £ */ | 9 1 ' 
k ER . 1 N. * 4 1 * 8 : . 8 $ 8 4 R « 
8 25 *Y o £ 4 * : * A 7 ** £ % p 1 K N L : - ao, © d N 2 . . %. i , 
. P) * * Ss * © , & * * * - * * 5 Py . . 7 > - 8 
p 1 gy 5 * 1 ; 8 * : 2 7 1 f f ' -# F4 
4 - * . - 5 4 5 4 4 cr * 7 * * * 4 5 > * 1 — 
* < R 6 F 4 * . * a 4 p Z _ 4 i 
4 : - - * 4 4 * - 3 * © 2. x 
1 ; £3 £ wk 4 a < i 1 3 7 2 « N 
1 % . Fay a . 5 : . : *. 3 . 5 : RENTS.” 
4 7 4 0 < E * * 6. X « % 4 * — ” * ,» 
* # * 0 2 1 ö 4 + 2 2 . tom % es 
0 3 1 ; 
p 4 £ J Z SM * 1 


: 4 | F - « % R — 4 5 > * - ; Pe # 
5 # 4 [ . R 1 %. . 2 
4 Fs \ N : 4 / » 8 5 0 5 8 5 , 
1 * - Aa 5 K a x : * 5 7 — + 4 * , P . 4 . s , A - * 8 — ” 
- p * 1 % "yp 8 * B q : 7 7 * * d . " + * J 2 * 1 WE 
2 P » « # 7 5 a 4 * 3 a E * 7 þ 2 * 4 1 % : 4 * * 
2 7 * . $ N . 4 # « 5 4 * N 2 4 
yy * Ly © — * - P * 5 * 4 = - 1 % ; 4 0 15 \ 5 : : + 
* * 8 . 6 5 n : * n IJ ad 6 2 8 7 . 3 e* 48 : a es. 
F = * * 0 . * 3 . 5 * 1 4 4 1 - - 4 * 4 3 : L 4 . ; 4 : 
7 - D . , * 2 1 * „60 18 , G a P E ; 2 - ; 7 
N p - , F % ö - k j g 
2 C : . 8 5 1 . ; „ F - * * 2 N . + * - 
* > # * « 2 4 ; f y a. % . : N } . „ . | . 
' t ; a 2 : G 21 n ; ; : % . 2 92 R : 
+ 23 * x * - F 4 * 1 vx 1 * ; f Af ; " 98 wy . 7 ; : > 
\ Gs . 0 2 +S g x 1 C » - : p a 7 * x 3 G / 4 Ce - L ; 1 * „ , 
4 1 A 3 of — # - * : : 0 * 0 ; . 5 . 5 
2 # , 4 Y * * - 2 
IN * - % 2 0 1 ia 42 "7 2 
- - - * * 6 * 2 : 
* * 
7 * , 4 #4 5 * # N 1 
. 4 1 ; - — 1 * 2 — ? 2 © ” , Pg 
* 7 « 4 - = * - 7 F & * - 5 . k 
- 4 * 4 * 1 * 1 
7 - s - 5 f i * — 5 * * . * 
©. "ve / ; a 2 | ge \ 
* * % 5 - 4 * 


i ” 2 wt * * * — 1 
dy - 7 4 K. o 4 4 FP ; Y * 5 
— 1 * * * F 5 . 
” S 0 4 * , / : * 5 TIRE © 
* . o * 4 1 * Fl * . 4 4 * 
E # . * 
* 1 * * J \ % \ * bo 4 


T Soprano has generally moſt volubility, and ſeems beſt calculated for it. It is likewiſe' equally capable of the Pathetic: om 
WW EE. The Contr” alto has more of the Pathetic than of the Bravura. „ 7 ET To or ro TEES 
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LE The Tenor is very. often capable of both the Pathetic and Bravura.. JJ ng OS OOOy CVP 5 
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Ss The Baſs is the moſt dignified, but ought not to be ſo boiſterous as it i is generally. prattiſed. It has always been a matter, not to 'be accounted for 525 
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| by Profeſſors of Muſic, why 5 deepeſt Baſs Voices ſhould, in general, ſing in a Falſetto, and with greater taſte than i in t \ their natural voices, and th ps 
Contr'alto ſhould have the leaſt Falſetto of either of the other voices. The fact is however certain, 1 for if a Treble part i is wanted i in a Quarte nd 5 
there is no Soprano Voice, the Baſs is generally called to . „„ 1 8 3 : i, WE a by Ry : "Np 5 = . 5 REY 
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ET. Although Gv1po Akxrixo improved and completed the Scale of- Muſic, (See Plate 1,) yet the iſation was never. perfect, until the 


EE late introduction of the ſyllable. $7, to the ſeventh note in the octave; which, -notwithſtanding it was known to Profeſſors for many years, and mentioneg 
3 by GrasszxAv, Ramzav, N ARES, and others, yet no one had courage till very lately, to introduce it. By this, the ſtumbling-block is removed, 
mM; 3 | and the ſcale is. now complete, z as every note in the octave has a Hlable spplicd to it ; and it is with great confidence I pronounce, that the art of 
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5 ſinging by note, from this cauſe, is greatly facilitated. —T—. et wg 
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Aa Latin Hymn, written in honor of St. J onx Baptiſt, from which he choſe 
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„ Theſe Monoſyllables, Ut, Re, Mi, Fa, Sol, La, Gv1vo ArzTINO, a Benedictine Monk, in the eleventh Century, took from a ſtrophe or ſtanza 0 
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Ik̃heſe ſyllables were applied to the Herachord, or fir notes in the ſcale; but as there are ſeven original ſounds in muſic, there wanted a ſeventh _ 
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We reckon the ejgh/h found, but in truth there are only ſeven; as the octave, or eighth note, is only a repetition of the 5 
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7 The French, in general, never alter the Sol-Fa | with the. key, as the Italians and Engliſh do, but always keep-Ut, or 5 


8 ns Do, on the firſt ledger. line; . 
| "which makes it imperfect i in any but the natural key of ©. For © 


Mi, Fa, a Si, Do, are, and always Jhould be, the half tones in er ery Major Key. | 
Therefore, if you ſing in any Major Key but C. you muſt carry your Sol-Fa a with you, and fix Do on the key note, by which the names of all the other ; 
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notes in the octave are regulated; ſo that where F. lats or Sharps are marked at the cleffs, F. a i is always the laſt Flat, and Si the laſt Sharp. This may 
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